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JaBHa ycraHoBa Maruunn Mmysej Kosape
ITpujepop, y3 moppuiky I'papa Ipujepopa pac-
mcaau cy Konkypc 3a

yuerhe Ha YerBprom MehyHapopHOM Ouje-
HaAy papoBa Ha manupy, [Ipujeaop 2022.

Konkypc je Tpajao oa 1. janyapa Ao 31. Map-
Ta 2022. ropuHe. [1paBo yuemha cy umaau cBu
MYHOMETHY AMKOBHYM CTBApaoLM KOju Cy IIpU-
xBaTMAM ycaose KoHkypca.

YuecHUL Cy UMaAM TIOTIYHY CAODOAY 13-
6opa Teme u TexHuke 1 Ha KoHKypc ¢y Morau
AQ TIpMjaBe HajBUILE ABA PAAd U TO ICKSYIMBO
Y YICTOj U3A0XKOEHO] KaTeropuju.

V3a0x6eHe Kateropuje cy:

1. CaukapcTBo;

2. Lprex u rpaduxa;

3. lntepmepnja.

ITpema mpaBuAMMa KOHKYpPCa, MaKCHMMaA-
HO AO3BOMEHE AMMeH3Mje papoBa cy Ad dop-
mata (21.0 x 29.7 1M, 8.27 x 11.69 nHYa), UCKbY-
Y1BO Ha NAINPY.

MebyHapoAHY XMpPH Y CacTaBy:

+ Cago IlexoBuh (Cp6uja),

» Sarah Maria Scicluna (Maara) u

+ Rudi Benetik (Ayctpuja), xupupao je
papoBe mpucturae Ha KoHKypc 3a n3A0x0y u
Harpaae.

JKupu je opayuno pa ce poopujeae Tpu paB-
HOIpaBHe Harpaae y BucuHu op 500 eBpa, cre-
aehum ayropuma:

+ 3opana Muanhesuh (Cpbuja),

» Xevka Momupos (buX),

+ lIBetka Xojuuk (CaoBeH1ja),

Te noceOHa MPU3HAKA XUPHUja 32 aYTOPE:

« OauBepa Bacra llunka (buX),

« Ayka IMonny (CaoBennja),

« Hapa Apnayr (buX).

The Public Institution Museum of Kozara Pri-
jedor with the support of The City of Prijedor and
The Ministry of Education and Culture of Republic
of Srpska opened the competition for The Forth In-
ternational Biennial of Artworks on Paper, Prije-
dor 2022.

The competition was opened from January
1st to May 31st 2022. All artists who were over 18
years of age and who accepted the conditions and
terms of participation could enter the competition.

The artists could choose the theme and tech-
nique freely and submit no more than two artworks
in one exhibition category only.

The exhibition categories are:

1. Painting,

2. Drawing and printmaking

3. Intermedia.

According to the competition regulations,
submitted artworks have to be on paper only with
maximum size of A4 format (21 x 29.7 cm or 8.27
x 11.69 inch).

The international jury consisting of :

» Savo Pekovic (Serbia),

» Sarah Maria Scicluna (Malta),

 Rudi Benetik (Austria), has juried the works
received for the competition, for the exhibition and
awards.

The jury has decided to award three equal
awards in amount of 500 euros to the following
authors:

« Zorana Miliéevic¢ (Serbia),

+ Zeljka Momirov (BiH),

« Cvetka Hojnik (Slovenija),
as well as jury’s honorable mentions for the authors:

« Olivera Basta Sipka (BiH),

 Luka Popi¢ (Slovenija),

« Nada Arnaut (BiH).






BeckpajHa MHOI'YCTPYKOCT, PasAM4YMUTOCT,
O0AMILIM ¥ CYLITVHE MOjaBHOI, OHOTA LITO Iep-
LVUNMPaMO M IOKYIIABaMO Pa3yMjeTH U AO-
JKUBjeTH, CTaB»dA HAC Y MO3ULHU]Y AQ, 300r Te
»AaBrHE  T0jaBHOT UBABRjaMO, Pa3AUKYjeMO,
OIIpeAjesyjeMo ce M Ha OCHOBY Tora oppebhyje-
MO BpUjEeAHOCT HeyeMy, CTBapaMo ,CTaB o
TOMe IITA je BPUjeAHO, LITA je Ba)KHO, IITa
je y HalleM MHTepecy, IITa je KOPUCHO, aAU U
IITA je AMjero, AOOPO M UCTUHUTO, a LITA HUje
Hu1Ta oA Tora. OBaj ce ,3aAaTak” HEMPEKMAHO
IIOCTaBAda MIPeA CBAaKUM OA HAac y HalleM CBa-
KOAHEBHOM JKMBOTY AOK IIOKYLIaBaMO Ad Ce
OAPEAVMO IIpeMa CBOM OKpyxXemwy. V3yserak
Hlije HM Halll OAHOC IIpeMa AMjeroM (capa moA
MIMEHOM AJ3ajH) HM HAIll OAHOC IIpeMa OHOMe
LIITO Ce HA3MBA ,AUCTA YMjeTHOCT U yMjeTHUY-
KO CTBapaAallTBO, Koja MA€ OA IOTIYHe paB-
HOAYLIHOCTY AO TNpodecHOHAAHOT 0OaBierba
0BOM AjeaatHotrhy, 61A0 Kao ayTop, 61MA0 Kao
AVIKOBHY KPUTHMYap, a HA IIPECjeKy OBE ABUje
KaTeropuje Kao ,KOH3yMeHT, Ka0 AMKOBHA
nybAMKa. AMKTAaT MaCOBHUX MeAMja KOju pac-
IOAQXY TeXHOAOIMjamMa U MoryhHocTuma Aa
IpeACTaBe OYKBAaAHO CBe, AQ CBOjUM ,IPOM3-
BOAMMA ¥ BM3YEAHVM CeH3alijaMa yKAOHe
HOTPEOY AQ CAMM HELITO 3aMUCAMMO VAY BU-
3yeAnsyjeMo, (OHM TO paAe YMjeCTo Hac IpeKo
MeAMja, KOjU Capd yMjeCTo orpaHmyeHe my6-
AVIKe HeKe M3A0KOe, UMajy LiMjeAr CBUjeT Kao
L2M3AOKOEHM CaAOH”) jolI HAC BHMIIE YAAMaBA

The infinite multiplicity, diversity, forms
and substance of the apparent, of what we per-
ceive and try to understand and experience,
puts us in the position that, because of that
‘avalanche” of the apparent, we single out,
distinguish, make decision, and on that basis
we determine the value of something, create
an “attitude “about what is valuable, what
is important, what is in our interest, what is
useful, but also what is beautiful, good and
true, and what is none of that. This “task” is
constantly placed before each of us in in our
daily life as we try to determine ourselves ac-
cording to our environment. The exception is
neither our relationship to the beautiful (now
called design) nor our relationship to what
is called “pure art” and artistic creativity,
which goes from complete indifference to pro-
fessional engagement in this activity, either as
an author or as an art critic, and at the inter-
section of these two categories stands a “con-
sumer” - art audience. The dictation of the
mass media, which have the technologies and
possibilities to present literally everything,
and ability to remove our need to imagine or
visualize something with their “products” and
visual sensations (they do it for us through the
media, which now instead of a limited audi-
ence of an exhibition, have the whole world
as an “exhibition hall”), takes us even fur-
ther away from the original human need to



OA UBBOPHE mbYACKe OTpebe Aa camu 6e3 nuuje
nomohy MamTaMo, KOHCTPYMIIEMO, YOOAMYa-
BaMO COICTBeHy cAMKy CBUjeTa. YMjeTHUYKO
CTBApaAaIITBO Y YMjeTHMYKA ITpaKca Cy ynpa-
BO 300r TOTra ,y APYIOM IIAQHY” Ha MHAUBUAY-
AAHOM HMBOY Kao 60p0a 3a peXuBsaBaibe, a
Ha KOAEKTMBHOM Kao 60p6a 3a AOCTOjHO MjecTo
KOje YMjeTHOCT 3acAyXyje. /oyacka morpeba 3a
oENOTOM He MOXXe OMTH ,yrylieHa” ceHsaluja-
Ma, AM3ajHOM U PeTYLIMPAHUM CBUjEeTOM KOjU
HaM ce capa HyAM. Aokas je 1 oBa 13A0k0a ca
BEAMKUM OpOjeM YMjeTHUKA U PaAOBa, HUXO-
Ba Pa3HOBPCHOCT M PasAMYUTOCT HPUCTYIIA,
TeXHoAOrMja ¥ mpakcu. Kako ouyjeHuT u npo-
LIMjeHUTY TO MHOIITBO.

YMjeTHOCT, Kao mocebaH OOAVK myACKOT
UCIIO/SABAMA U CTBAPAba, HAjMAbe je ,3aXBaA-
Ha” 1 Ha HEeKV HauMH ,HajTexxa’ 3a MpOLjeHy U
BPEAHOBAME, jep 32 PA3AMKY OA OCTAAUX 0OAHU-
Ka TI0jaBHOCTM, HeMa HU IOCEOHY MPAaKTUYHY
CBpPXY (aKo Huje T3B. IPUMMjerbeHa YMjeTHOCT,
LIITO je CaMo 110 ce01 HOHCEHC — UAU jeCTe UAU
HIje YMjeTHOCT) IIOAAOKHA je apbuTpupay,
Hemoryhe je kopuctutu ,,ormc” Koju 61 610 ,er-
3aKTaH Ha HayYHM HA4YMH 3aCHOBaH (y CKAAAY
ca BAapajyhom 0e3ycAOBHOM BjepoM Y Hayky)
OADEAUTHU AQ AU je ,KOPMUCHA 1 UMjeM MHTe-
pecy cAyXu (aKko HUje MHCTPYMEHTaAM30BaHa
y Heke ,BaHymjeTHUuKe cBpxe’). Huje moryhe
OADEAMTH IITA je HEMOoTa Koja b1 Tpebaro buru
YHYTpalIlbM CaApXkKaj M MMaTU OAroBapajyhy

imagine, construct, shape our own image of
the World on our own, without any help. This
is precisely why artistic creation and artistic
practice exist “in the background” on an in-
dividual level as a struggle for survival, and
on a collective level as a struggle for the wor-
thy place that art deserves. Human need for
beauty cannot be “suffocated” by sensations,
designed and retouched world that is offered
to us now. This exhibition with a large num-
ber of artists and works, their heterogeneity
and diversity of approaches, technologies and
practices is proof. How to evaluate and evalu-
ate that multitude.

Art, as a special form of human expres-
sion and creation, is the least “convenient”,
and in some way the “hardest” to assess and
value, because unlike other forms of appear-
ance, it does not have a special practical pur-
pose (unless it is so-called applied art, which
is nonsense in itself - either it is or it is not
art), it’s susceptible to arbitration, impossible
to use a ‘description” that would be “exact” in
a scientifically based way (in accordance with
the prevailing unconditional faith in science)
to determine whether it is “useful” and whose
interest it serves (if it is not instrumentalized
Sfor some “nom-artistic purposes”). It is not
possible to determine what is the beauty that
should be an internal content and have an
appropriate form in every work of art, without



bopMy y CBAaKOM YMjEeTHUYKOM AjeAy, a Aa TO
oApeberbe He Oyae pOM3BOSHO U 00jeKTUBHO
HEIpOoBjepoUBO jep HOBA yMjeTHMYKA IMpakca
HaMyIITa KAACUYHe 00pacLie 1 Ha OCHOBY TOra
Huje je Moryhe oLjjelMBaTU U IPOLjeHUBATY HA
TPAaAMLIMOHAAQH HAuyMH, T1a je TIO3ULMjA BPeA-
HOBama yMjeTHUYKOT KOjy Ha cebe mpeysuma
AVIKOBHA KPUTHUKA U YAQHCTBO Y HEKOM YMjeT-
HMYKOM KMPHUjy TOTOBO HeMOryh oAy XBar.

nak, 6e3 063upa Ha HaBeAeHe ToTelKohe,
CBjeAOYMMO IMpOLljeHaMa M OljjeHaMa yMjeT-
HUYKMX AjeAd U IPAKCHU.

Pasaor je To WTO OaBmere OBUM ,He3ax-
BAAHMM IOCAOM~ TIOApasyMujeBa MO3HaBalbe
»AVKOBHOT je3uKa’ Kao LITO HEKO ITO3Haje ,je31K
My3uKe” MAU ,je3uK matemartuke’. [Ipobaem je
urto BehuHa AuKoBHe ybAUKe ,He TOBOPU U He
pasymuje Taj jeauk” ocaamajyhu ce Ha yTmcak
VAU Hajuelrhe Ha acoLMjaTMBHO Kao OCTAaTak
OHOTA LITO Ce MI0APA3yMMjeBaAO Ka0 MUMETUY-
Ka BjellITMHA BjepHOT OIIOHALIaba CTBAPHOCTH.
BeAuxy npeokpeT Koju je ¥ YHyTpalllbe Iiej3a-
)K€ 4OBjeKa YYMHMO HPEeAAOIIKOM YMjeTHUY-
KOI' CTBapama, joll BUIIE je 0TeXao M0Cao Ty-
Madema 1M pasyMujeBama yMjeTHUUYKe Mpakce.
VIHAMBUAYaAV3aM KOjU OAYBUjEK Kao 0COOMHA
IPUNAAQ YMjETHOCTM M YMjeTHMLVMMA CaAd
je MoCTao jour Ba)KHMjUM Kao 3HAK pacllO3Ha-
Bamwa 300r mojaBe OrpoMHOr Opoja yMjeTHMKA
U IIPaKCU KOje AOHOCe, a Ca TOM II0jaBOM CTHU-
Xe 1 motpeba no3HaBawa buorpaduje ayropa,

that determination being arbitrary and ob-
jectively unverifiable, because the new artis-
tic practice abandons classical patterns and
on that basis it is not possible to evaluate and
assess it in a traditional manner, so the posi-
tion of valuing the artistic that art criticism
and membership in an art jury takes upon
themselves is an almost impossible venture.
Nevertheless, regardless of the difficulties
mentioned above, we witness assessments
and evaluations of works of art and practices.
The reason is that doing this struggling
job implies knowing the “language of art” as
someone knows the “language of music” or the
“language of mathematics”. The problem is
that the majority of the art audience “does not
speak and understand that language’, relying
on impression or, most often, associativeness
as a remnant of what was understood as the
mimetic skill of faithful imitation of reality.
The great upheaval, which also made the in-
ner landscapes of man a template for artis-
tic creation, made the job of interpreting and
understanding artistic practice even more
difficult. Individualism, which has always
belonged to art and artists, has now become
even more important as a sign of recognition
due to the appearance of a huge number of
artists and the practices they bring, and with
this appearance comes the need to know the
biography of the author, psychological “profil-



MICUXOAOILIKO ,Mpoduanpame’, CBe aa Ou ce
6ome ,pasymjero 1 Tymauuao’ Kopucrehu Ta
casHama Kao ,A0AATaK’ OHOM IIOApasyMuje-
Bajyhem 3Hamwy ,AMKOBHOT je3MKa’.

MebyHapopHo 6ujeHaAe papoBa Ha manmupy
CacBUM CUT'YPHO IOTBpPDyje HaBeAeHO.

MHOIITBO paAOBa, HUX0BA PA3BAMYUTOCT U
AVIKOBHU IPUCTYIIU (TOETHKe) OMAM CY U3a30B
3a MehyHapoaHU Xupu aa nopep mocrojeher
,HajMarber cappxaola’ — paAOBM Ha MAmupy,
npoHaby 1 OHe KOju y TOM MHOIITBY AMjeAe
BPMjeAHOCT KOja MX M3ABAja 3a Harpapy MAU
TIOXBAAY.

Bjepyjem pa cy mpoljeHe 1 Basopusalyja
XXMpUja, 3aCHOBAHY HA NO3HABAGY OHOT ,je3U-
Ka” 1 Kao PE3YATaT KPEaTMBHOI CydyenaBarba
CTABOBA U MUIISEHA, 3aCAY)KEHO HATPAAUAU
1 MOXBAAMAM yuecHuKe oBor MebyHapopHor
OujeHana.

HATPABEHU PAAOBIU (paBHOmpaBHO 1
abe1leAHO IO Ipe3NMEHY)

IIBerka XOjHMK je mamup MCKOPUCTUAA
CaMoO Kao ,IIOBOA” A Y LIPHUAY ,CIIa/€HOI U
YI/b€HUCAHOT ) @ IbeHOM MHTEePBEHLIMjOM ,,CIIa-
IIEHOT”, OA TOTIIYHOT M3rapara OBOI MeAMja,
U3 pacmapdjyhux rpaHuLa cAuke, U3Byde ibeH
»3APaBU” AMO yrAQ4aHOT LpHOr cjaja. OBaAHa
bopma y cpeAMIITY, 3A0CYTHO AOMUHMPA K0
HEKO ,1IpHO jaje” Kao HaroBjellTaj OHOra LITO
ce y weMy Kpyje. LlpHo xao cumboa opcycTBa

ing”, all in order to better “understand and
interpret” using that knowledge as a “sup-
plement” to the implied knowledge of “visual
language”.

The 4th International Biennial of Works
on Paper certainly confirms the above.

The multitude of works, their diversity and
artistic approaches (poetics) were a challenge
Sfor the international jury, to find, in addition
to the existing “least common denominator”
- works on paper, those who in that multi-
tude share a value that sets them apart for an
award or a prize.

1 believe that the evaluations and valori-
zation of the jury, based on the knowledge of
that “language”, and as a result of the creative
interaction of attitudes and opinions, deserv-
edly awarded and prized the participants of
this International Biennial.

AWARDED WORKS (equally and alpha-
betically by last name)

Cvetka Hojnik used the paper only as a
“motive” to extract from the blackness of the
“burnt and charred” and “saved” from the
complete burning of this medium, from the
crumbling borders of the picture, its “healthy”
part of the polished black shine. The oval
shape in the center ominously dominates like
a “black egg”, as a hint of what is hidden in-
side. Black as a symbol of the absence of light,



CBjeTAQ, Kao Heralyja BUAHOT U BUAMUBOL,
HMje CaMO HEAOCTATaK CBjeTAOCTH, HEro Tapa-
AOKCAAHO CBOjUM TIPUCYCTBOM KaoO CAMKa, IO-
CTaje MOTBPAQ CBjETAOCTU Koja HaMm oMoryha-
Ba AQ BUAVIMO 1 IPETO3HAMO ,TAMHY CTpaHy’
KaKo ce 0Baj paa 3oBe. OBa GpuHa AMjaseKTUKa
IPUCYTHOT ¥ OACYTHOT Pe3yATHpa 3a1CTa YIle-
YaT/AoVMBYUM AjEAOM.

3opana Muauhesuh je xoprctiaa 60jexu
TManup ca TparoBuMa Mucma, jep ou 6e3 micma
Morao 6uTH Apyraduje ,TymadeH’, KOju je Kao
»patchwork” cacTaBmeH 0p pasAMuUTUX Auje-
AOBa I'PYOMM LIMBEHEM ,CKPIoEH’, AOCTUIA-
BUIM GUHY rpaHuLy M3MeDy cauke u Moryhe
ckyanType. Ca 0BaAOM pasAMIUTHX O0ja MO3U-
LIMOHMPAHUM TaKO AQ Ce NMOCTUIHE KOMIIO3U-
LIMOHA PABHOTEXXA ¥ AMKOBHA AOTMIKa, A0O1ja ce
U jOLI jea@H M3BAHPeAAH edeKaT 3HAYEHCKOT,
CEMaHTUYKOI, KOjI HAAAA3U TY UCTY AOTHKY,
TPaHCLIeHAMPajyhy ce y aAOTMYKO, TTpeAAOr Y-
KO, TPAHCAOTMYKO, TOTOBO TOTEMCKO.

Kewka Momupos je GjeanHy mamupa uc-
KOPUCTHAQ AQ je, Y KOHTPAaCTHUM CHO>XHUM U
AVIHAMMYHUM NOTe3UMa ,Kaaurpapcku” npeo-
Opasy y MOAAOTY 3a 3HAK, TOTOBO CEMUOTUYKY
TBOpEBUHY HabujeHy eHeprujom. OBa je ,3aM-
k2’ M30jerHyTa 3HAAAQYKMM MHTEpBEHLjaMa
Koje cy ,00y3paAe” Ty eHeprujy u crpujednae
Aa ce cAmKa ,pacrapHe”. TIpy Tome je cadyBaHa
Y AVHAMMKa M YHYTpallllba CHara Koja o1 aa ce
Kao Oyjunia ,usAuje” 13 orpaHmyera Gpopmara.

as the negation of the visible, is not only a lack
of light, but paradoxically with its presence as
a picture, it becomes a confirmation of light
that enables us to see and recognize the “dark
side” as this work is called. This fine dialectic
of the present and the absent results in a truly
striking work.

Zorana Milicevic used colored paper
with traces of writing, because without the
writing it could be “interpreted” differently,
which is like a patchwork composed of differ-
ent parts “patched” by rough sewing, reaching
a fine border between a painting and a possi-
ble sculpture. With the oval of different colors
positioned in such a way as to achieve com-
positional balance and artistic logic, another
extraordinary meaningful, semantic effect is
obtained, which goes beyond that same logic,
transcending into alogical, prepositional,
translogical, almost totemic.

Zeljka Momirov used the whiteness of
the paper to “calligraphically” transform it
into a substrate for a sign, an almost semiotic
creation charged with energy, with contrast-
ing strong and dynamic strokes,. This “trap”
was avoided by expert interventions that “re-
strained” that energy and prevented the paint-
ing from “falling apart”. At the same time, the
dynamics and internal strength that would
have “poured out” like a torrent from the limi-
tations of the format have been preserved.



TMOXBA/SEHU PAAOBU (paBHOmpaBHO
1 abeLjeAHO IO Ipe3VIMeHY)

Hapa ApHayT cBOj paj je Ha3Baaa ,Aeb-
AVMO Ha HajuyAHUju Moryhu HaumMH” U Ha AU-
KOBHO KODEKTaH HauMH U3 QoTorpaduje Kao
IPEeAAOLIKA ,U3BYKAQ  COICTBEHYM HapaTUB.
@oxycupaaa ce Ha ,moryhy puéy” y ,moryhoj
BOAM™ Koja BuUCHU U3 ,mocrojeher 6asoHa” u
TO TpeACTaBuAa Kao ,moryhy cauxy”. Ilapa-
AOKCaAHO ,TIPUPYYHUK’ 32 Ty CAUKY je Beh
CAMKA, 1A je Taj ,HAUPT 3aTBOpEHA MeTHa
Ha 4MjeM Kpajy UM TOYeTKy aAM U Ha IUXO-
BOM IIpecjeKy CcToju ucTo — poTorpaduja Kao
IpeAAOXKaK.

Oansepa bBacra mpuryureHuM KOAOpU-
TOM pacTepa ,mymra’ OujeAr TOK, He Hapylia-
Bajyhu Taj pacrep. KomnosnuoHny paBHOTEXY
IOCTIDKE Mo3uLMoHMpajyhu ABa 1pHa obpuca
»OABOjeHa” BAOM/bDEHOM AVHMjOM OA OCTaTKa
CAMKe KOjU jeAMHM HapylIaBajy MHTETpUTET
pacrepa. KoHsymeHTn oBe mpeacraBe Mupa?
3HavyerbcKa aMOMBaAeHLMja Huje Ha LITETY
YUCTO AUKOBHOT AOMETa OBOT PaAQ.

ITonuh Ayka , Aoaazak npomeha” HajaBwyje
PaAOM KOjU YMjeCTO ,AMPCKOI” KOPUCTY XTO-
HUYKO, TPUMOPAMjAAHO ,AUBMSE” Kao IITO je
IPUPOAA CaMa. 3HAaAAuKO KopullTewe Ooje 1
KOMIIO3ULj}je Pe3YATMpA 3a1CTA yIeYaTSUBUM
papom. Kaacuuno ymujehe u Bjemrruna Hucy
HeCTaAl, CaMO MX Tpeba OXMBjeTH Kpo3 pa-
AOCT CTBapara OBaKBIX PaA0OBa KOjU HaAMAA3e
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PRIZED WORKS (equally and alphabet-
ically by last name)

Nada Arnaut called her work “We Float
in the strangest possible way” and in an artis-
tically correct way “extracted” her own nar-
rative from the photograph as a template. She
focused on a “possible fish” in “possible water”
hanging from an “existing balloon” and pre-
sented it as a “possible picture”. Paradoxi-
cally, the “manual” for that picture is already
a picture, so that “blueprint” is a closed loop
at the end and beginning of which, but also at
their intersection, the same thing stands - a
photograph as a template.

Olivera Basta’s muted colors of the grid
“leave” the white flow without disturbing that
grid. He achieves compositional balance by
positioning two black outlines “separated” by
a broken line from the rest of the picture, which
are the only ones that break the integrity of the
grid. Consumers of this performance of peace?
Meaningful ambivalence is not to the detri-
ment of the purely artistic scope of this work.

Popic Luka announces the “Coming of
Spring” with a work that instead of “lyrical”
uses chthonic, primordial “wild’, like nature
itself. Expert use of color and composition re-
sults in truly striking work. Classical art and
skill have not disappeared, they just need to
be revived through the joy of creating such
works that go beyond the limitations of ma-



Y OrpaHMYeba MaTepljasa 1 orpaHmnyerma Gpop-
mara. OBaj pa je MOTBpAA Te Te3e.

Apucrorea Kaxe: ,A jecte Aoaylue caB Ao-
roC CEMaHTMYKIL... AMOPAHTUYKY TAK HIje CaB,
HErO y KOjeM OA IMoYeTKa CAODOAHO BAAAQ NC-
TMHA AU AQXK.”

JKuBuMo y BpeMeHy y KOoMe je ceMaHTUY-
Ku Aoroc (Je3MK) jesuK yMjeTHOCTY, MUTA U
MOAMTBE, CBera OHOIa LITO je HEelpOBjepsSUBO
Y OAHOCY Ha MCTVHY U AQX, CBe BHlIle 0ADaue-
HO, 3aHeMapeHO, IIOTL{1jebeHO 1 YaK HeI'M[PaHo.
AnodaHTnuky Aoroc y BUAY AOTMKe U HeHUX
AepuBaTa Koje HasMBaMO HAyKOM, INPaKTU4-
HMM, UHCTPYMEHTAAHMM, KOPUCHUM U Ha OC-
HOBY TOTa MCKAYYMBUM, HAMETHYO Ce Kao je-
AMHM KpuTepujym. A amodantuyku je Aoroc
CaMO AMO CEMAHTUYKOI KOjU Ta HAAMAA3U U
CBOjOM CYLITMHOM Y 0eCKpajHUM MHOLITBOM
moryhux u Hemoryhux 6muha u sHauewa 6e3
OKOBa ,AOTHKE.

Auo Te Oyjulie mpeacTaBma M PasHOBPC-
HOCT papoBa Ha oBoM BujeHaay. Tpeba cayura-
T1 rAac Aoroca — 1 OHOr anodaHTUYKOI KOju
roBOpM KpO3 AOTUKY U HbeHe IOjaBHe 00AMKe
AAM M TAAC CEMAHTUYKOT KOjUl TOBOPU O OHOM
IITO MPETXOAY UCTMHY U AQXKMU U KOjU je OMO-
ryhaBa — yMjeTHOCT 3aTo HMje HM MCTMHA HU
A, OHa jOj TPETXOAN.

Mywuza Mapujan

terials and formats. This paper is a confirma-
tion of that thesis.

Aristotle says: “And it is true that the
whole Logos is semantically...apophantically,
it is not all, but in which from the beginning
truth or falsehood reigns freely.”

We live in a time where the semantic Logos
(Language) is the language of art, myth and
prayer, of everything that is unverifiable in re-
lation to truth and lies, of that increasingly
rejected, neglected, underestimated and even
denied. The apophantic Logos in the form of
logic and its derivatives which we call science,
practical, instrumental, useful and therefore
exclusive, imposed itself as the only criterion.
And the apophantic Logos is only a part of
the semantic that surpasses it with its essence
and infinite multitude of possible and impos-
sible beings and meanings without the shack-
les of “logic’.

Part of that torrent is represented by the
variety of works at this Biennial. We need to
listen to the voice of the Logos - the apophan-
tic one that speaks through logic and its ap-
parent forms, but also the semantic voice that
speaks about what precedes truth and lies
and enables them - art is therefore neither

truth nor lie, it precedes it.

Munjiza Marijan
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HATPABEHH PAJOBHU | THE AWARDED WORKS






30PAHA MUJIUREBHUR
Yyjem, 6ypa je
KOMOHHOBaHA TEXHHKA
(21 x 27 um), Cpbuja

ZORANA MILICEVIC
I Hear, Bora It Is

mixed media

(21 x 27 ¢cm), Serbia

15



JKEJbBKA MOMHPOB | ZELJKA MOMIROV
Yrnosu mojux ynuna XXX | Corners Of My Streets XXX
KOMOMHOBaHa TeXHHUKa, (29,7 x 21 um), buX | mixed media, (29,7 x 21 ¢m), BiH

16



IIBETKA XOJHHUK
TamHa cTpaHa
KOMOHHOBaHA TEXHUKA
(29,7 x 21 um), CnoBeHuja

CVETKA HOJNIK
The dark side

mixed media

(29,7 x 21 ¢cm), Slovenia

17







ITOXBAJbEHH PAIOBH | HONORABLE MENTIONS






OJIMBEPA IIIHUITKA BACTA
Mup
npsopes, (21 x 20 um), buX

OLIVERA SIPKA BASTA

Peace
woodcut, (21 x 20 ¢cm), BiH

21



|

JIVKA ITOITUY

ITpomehe nonasu
KOMOHWHOBaHA TEXHHKA
(29,7 x 21 um), CnoBeHuja

22

LUKA POPIC

Spring Is Coming
mixed media

(29,7 x21 cm), Slovenia




B LON
(LATEES, BUEL))

MA?VN,EN
[\ HELLI UMOM

PlasTIZNA KESK
(TRANS wmeN‘fNﬁ\)

V0O Da
RS~ (RLACK Mool7)

(WE ARE FLOATING N :':;: MOST PECQVLIAR WaY)

HAJA APHAYT | NADA ARNAUT
We Are Floating In A Most Peculiar Way | We Are Floating In A Most Peculiar Way
PTEX Ha AUTHUTATIHOM IPUHTY | drawing on digital print
(29,7 x 21 um), buX | (29,7 x 21 ¢cm), BiH

23






OPTEX U TPAOUKA | DRAWINGS AND GRAPHICS






OLIVERA SIPKA BASTA
Steps
woodcut, (21 x 20 ¢cm), BiH

OJIUBEPA IIHUITIKA BACTA
Kopauu
opsopes, (21 x 20 um), buX

E



JKEJbKA MOMHPOB | ZELJKA MOMIROVZ
Yrnosu mojux ynuna XXXI | Corners Of My Streets XXXI
KoMOHWHOBaHa TeXHHUKa, (29,7 x 21 um), buX | mixed media, (29,7 x 21 cm), BiH

28



TEOJOPA PAKUIIUR | TEODORA RAKIDZIC
Crynuja Kpamese upkse | Study Of The King's Church
KOMOWHOBaHA TeXHUKA, (25 x 20 um), Cpbuja | mixed media, (25 x 20 cm), Serbia

29



BORIS LADAN
Humility Above Arrogance
permanent marker
(29,7 x 21 ¢cm), BiH

BFOPUC JIAOJAH

Humility Above Arrogance
nepMaHeHT MapKep

(29,7 x 21 um), buX

30|




L' :

30JEHKO XY3JAH
Mpsuue csyujerta

ny6oxa mTamma

(24 x 18,5 um), Cnosenuja

ZDENKO HUZJAN
Crumbs Of The World
intaglio

(24 x 18,5 ¢m), Slovenia

31




LUKASZ KONIUSZY | LUKASZ KONIUSZY
Cyn5 | Courth
ny6oxka mramma, (8 x 8 um), Ilomcka | intaglio, (8 x 8 cm), Poland

32




HHUKOJIA MAPKOBHR

U3 uukinyca ,jaoruka rapabe 16/9”
KOMOHMHOBaHA TeEXHHKA

(28,8 x 16,2 M), Cpbuja

NIKOLA MARKOVIC

From the cycle "Fence Logic 16/9”
mixed media

(28,8 x 16,2 ¢cm), Serbia

33



ALJA KOSAR | ALJA KOSAR
Bjerap nysa | The Wind Blows
pesepBax, (22,1 x 19,2 um), Cnosenuja | reservage, (22,1 x 19,2 cm), Slovenia

34
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BREDA STURM | BREDA STURM
Oxpenu HoBy cTpanuny | Turn A New Page

MoOHOTHMH]a, (20 x 23 um), CroBeHHja

montype, (20 x 23 cm), Slovenia

35




AHJIPUJAHA MJIMHAPEBHUR-IIBETKOBHE | ANDRIJANA MLINAREVIC-CVETKOVIC
Ayrtonoptpert 6e3 dunrepa 1 | Filterless Self Portrait 1
OUTUTANIHA yMjeTHOCT-doTorpaduja | digital art photography
(29,7x 18,5 um), buX | (29,7 x 18,5 cm), BiH

36



TEOJJOPA MULIUR | TEODORA MICIC
bes HasuBa | Untitled
(20 x 20 um), Cpbuja | algraphy, (20 x 20 cm), Serbia

37




JEJIEHA MUHUK MPREH
Lprex 2

KOMOHWHOBaHA TEXHUKA

(21 x 25,8 um), Cpbuja

38

JELENA MINIC MRPEN
Drawing 2

mixed media

(21 x 25,8 cm), Serbia



JOBAHKA CTAHOJEBHR
Koca 6
rpacduT Ha nanupy, (A4), Cpbuja

JOVANKA STANOJEVIC
Hair 6
graphite on paper, (A4), Serbia

39




TEOFIL OKILJEVIC

TEO®HJI OKUJBEBU'R

=
=
=~
%)
~
<
NS
=
&8
S 2
oS
~
S =
£
—
o=
z 8
=)
o O
=
<
e
o <<
[T
M %
<5}
=
Q.
=

]



MAPHH MUJTYTUHOBH|R
Kocmoronujcko Tparame 1
KoMOHHOBaHa TeXHUKa, (24, 5 x 18,5 num), buX

MARIN MILUTINOVIC
Cosmogonic search 1
mixed media, (24,5 x 18,5 cm), BiH

41



HUCHUIOOPA JAHUHUR | ISIDORA JANCIC
HsuyTpa | From the inside
ny6oka mramna, (20 x 11 um), Cpbuja | intaglio, (20 x 11 cm), Serbia
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JELENA SEGIC
Untitle
linocut, (A4), BiH

JEJIEHA CETHR

nuHopes, (A4), buX

44|




KPHUCTUHA ITUPKOBUR
CaHn HenocTojeher yoBjeka 1
KOMOHWHOBAaHA TEXHHUKA
(29,7 x 21 um), Cpbuja

KRISTINA PIRKOVIC

The Dream Of A Non-Existent Man 1
mixed media

(29,7 x 21 cm), Serbia

45



CLINT CALLEJA CLINT CALLEJA
Ir-Ribelli 1 | Ir-Ribelli 1
yI/beH Ha manupy, (29,7 x 21 um), Manta | charcoal on paper, (29,7 x 21 cm ), Malta

46



MAPHHA HHREH®OPOBHHR

Benuku nejzax
CyBH XKHT, (29,5 x 21 um), Cpbuja

MARINA NICIFOROVIC
Great Landscape

embossing, (29,5 x 21 cm), Serbia

47
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STANISLAV BOJANKOV

High Place

CTAHHCJIAB BOJAHKOB

Bucoko Mjecto

nuHopes, (10 x 14,5 um), Byrapcka

linocut, (10 x 14,5 cm), Bulgaria

]



UBA TUMHTPHUJEBUR | IVA DIMITRIJEVIC
Bark | Bark
CUTO ITaMMa, (14,5 x 9,5 um), Cpéuja | silkscreen, (14,5 x 9,5cm), Serbia

49
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MATHJA KABEPUR | MATIJA KANJERIC
Owrpuua | Blad
ny6oka mramna, (18 x 9 um), buX | intaglio, (18 x 9 cm), BiH

50




37 BAKPONUE (MEXAHW3AM TPOMBOHA" BIEPA YYNE

BAe 6
A VL Lo

BJEPA UYJIE
MexaHu3zam TpomboHa
6axpomnuc, (12,5 x 13,7 um), buX

VJERA CULE
Trombone Mechanism
etching, (12,5 x 13,7 cm), BiH
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MHPJAHA TOMAIIEBHER | MIRJANA TOMASEVIC

linocut, (29,7 x 17,5 cm), Serbia

A close encounter
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ION ISAILA

ION ISAILA
PostScript b
ink, (A4), Germany

Postscript b
Ty, (A4), hemauka
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JEJIEHA TPAJKOBHR IIOITUBOOA | JELENA TRAJKOVIC POPIVODA
U3 uuknyca ,)Kusot je urpa” | From the cycle ,Life Is A Game”
akBaper, (22 x 21 um), Cpbuja | watercolor, (22 x 21 cm), Serbia

54




BPAHKO MHJIAHOBHhR
HckpuB/beHa KOHCTPYKIHja 3
KOMOHMHOBaHA TeXHHUKa, (A4), buX

BRANKO MILANOVIC
Distorted Construction 3
mixed media, (A4), BiH

55




Z0RA STANCIC , 2072

30PA CTAHYUY | ZORA STANCIC
[MapanenHo tujeno 2 | Parallel Body 2
MoHoTHIHja, (30 x 21 um), CnoBeHuja | monotype, (30 x 21 cm), Slovenia

56
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30PAH FAHOBHR
Pasrpagma 1
VB mramna, (25,5 x 18 um), buX

ZORAN BANOVIC
Decomposition 1
UV press, (25,5 x 18 cm), BiH

57
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JOHANNES CHRISTOPHER GERARD | JOHANNES CHRISTOPHER GERARD
[TnaBa ntuua xoma | Blue Bird Walking
JIMHOpEe3 Ha janmaHCKoM manupy | linocut on Japanese paper
(28 x 20 um), Huszoszemcka | (28 x 20 cm), Netherlands

58




CLEO WILKINSON CLEO WILKINSON
3anomemwe | Drift
MeLOTHHT], (5 x 5 uM), Ayctpanuja | mezzotint, (5 x 5 cm), Australia

59




AHA CTAHAPEBUR | ANA STANAREVIC
Kune | Wires
nuHopes, (28 x 20,5 um), buX | linocut, (28 x 20,5 cm), BiH

60




HHUKOJIA KOJbA BOXXOBHUR
Apxutekrtypa 1
KOMOWHOBaHa TexHUKa, (A4), Cpbuja

NIKOLA KOLJA BOZOVIC
Architecture 1
mixed media, (A4), Serbia

61




CRTOMIR FRELIH
CyHueB cjaj

ny6oxa mTamma

(20,7 x 29,4 um), Cnosenuja

62

CRTOMIR FRELIH
Sunshine

intaglio

(20,7 x 29,4 ¢cm), Slovenia



BJIAIUMHUPKA BEJIATA
baka 1
nvuHopes, (23,5 x 17,5 um), buX

VLADIMIRKA VELAGA
Grandma 1
linocut, (23,5 x 17,5 cm), BiH

63




BUTOCJIAB IIIAJIBAPHUIIA | VITOSLAV SALVARICA
IITuua 6e3 kpuna u 6yHap 6e3 soge 1 | A Bird Without Wings And A Well Without Water 1
(xoH(y3Huja), kKOMOHHOBAHA TeXHUKA | (confusion), mixed media
(Ad), BuX | (A4), BiH

o



PETRA FRANKOVA
Iparysm oca

aKBaTHHTA, (12 x 12 M)
Yewrka Penybauka

PETRA FRANKOVA
Jewel Wasp

aquatint, (12 x 12 cm)
Czech Republic

65




T'PUILIA MACHUKOCA | GRISA MASNIKOSA
Cramb6ena xyha | Residental house
TYUI Ha manupy | ink on paper
(18 x 10,5 um), Cpbuja | (18 x 10,5 cm), Serbia

66



IVAN NINOV
3amuubeH npusop LXXXX
cyBaurna, (17 x 13,5 um), Byrapcka

IVAN NINOV
Imagined Scenery LXXXX
dry point, (17 x 13,5 cm), Bulgaria

67




BJIIADUMHUP TOMHK
Onyja

KOMOHHOBaHAa TEXHHKA
(29,7 x 21 um), buX

68

VLADIMIR TOMIC
Tempest

mixed media
(29,7 x 21 ¢cm), BiH




PETJA NOVAK

Onyjuo mope

ny6oKa mTaMIa akBaTHHTA
(29,7 x 21 um), CnoBeHuja

PETJA NOVAK
Stormy Sea

etching aquatint
(29,7 x 21 ¢cm), Slovenia

69




AENMNT,

JANNE LAINE

Beue

aKBaTUHTA MOJIUMepP-TpaBypa
(15x 22,5 1m), dPuHCKa

70

JANNE LAINE

Evening

aquatint polymer-gravure
(15 x 22,5 ¢cm), Finland




MORS ULTIMA LINEA RERUM

HABA CTAMEHOBUR | NAPA STAMENOVIC
Natura Morta 2 | Natura Morta 2
KOMOMHOBaHAa TeXHUKa | mixed media
(29,7 x 21 um), Cpbuja | (29,7 x 21 ym), Serbia

71



HEIOE/BKO BYYAHOBHR | NEDELJKO VUCANOVIC
Kommnpecuja | Compression
npeeHe 6ojune, (29 x 21 um), buX | colored pencils, (29 x 21 ¢cm), BiH

72



TABPUJEJIA BYJIATOBUR | GABRIJELA BULATOVIC
Kopuatu | Kornati
nuHopes, (15 x 18 um), Cpouja | linocut, (15x 18 cm), Serbia

73




BFPAHUCJIAB TIYKHUKR-IYKA
YumweHunna je bor HoBor BpemeHa
KOMOMHOBaHa TEXHUKA

(21 x 21 um), buX

74

BRANISLAV LUKIC-LUKA
A Fact Is The God Of The New Age
mixed media

(21 x 21 ¢cm), BiH




MHJIOII BYYEH

He npuuarty caH npHje NogHe
KOMOHMHOBaHa TEXHHUKA
(20,5x 28,5 1uMm), buX

MILOS VUCEN

Don’t Talk About Dream Before Noon
mixed media

(20,5 x 28,5 cm), BiH

75



Ar‘v ./ 2o o ANBUA AN

JIUBUA CAJTIAH | LIVIA SALAI
Yeeey | Yeeey
CUTO IITaMMa, (24 x 18 um), Cpbuja | silkscreen, (24 x 18 cm), Serbia

76



ANPELA MICIC
Who Knows What It's Good For
linocut, (20 x 20 ¢cm), Serbia

AHBEJIA MUILIUR
Ko 3Ha 3amro je To 106po
nuHopes, (20 x 20 um), Cpbuja

|77



5/4 INTERFERENCE T €60 F Jp29

TATJIAHA KOPAKCHER | TATJANA KORAKSIC
Interference 1 | Interference 1
purutanHa rpaduka | digital print
(17 x 21 um), Cpbuja | (17 x 21 cm), Serbia

78




KPUCTHUHA HhABAP
Celestia signa
upTex, (21 x 29,7 um), buX

KRISTINA CAVAR
Celestia signa
drawing, (21 x 29,7 cm), BiH

79




EVGENIJ PANTEV | EVGENIJ PANTEV
3Hak XXV | Sign XXV
cyBaurna, (7 x 10 um) | dry point, (7 x 10 cm),
Peny6nuka CjeepHa Makepnonuja | Republic of North Macedonia

80



DRAGANA FRANSSEN BOJIC
Mjeceuese omTpuue
npsopes, (23, 4 x 14,3 um), benruja

DRAGANA FRANSSEN BOJIC
Lames de Lune
original woodcut, (23,4 x 14,3 cm), Belgium

81




BOJAH OTAIIIEBUR | BOJAN OTASEVIC
Hberom | Njego$
anrpaduja, (17,5 x 27,8 um), Cpbuja | algraphy, (17,5 x 24,8 cm), Serbia

82



MHJIUIIA JIOJOBUR
Freedom 1
KOMOHWHOBaHA TEXHHKA
(29,5 x 19,5 um), buX

MILICA LOJOVIC
Freedom 1

mixed media

(29,5 x 19,5 ¢m), BiH

83



ALEXANDRA HAESEKER | ALEXANDRA HAESEKER
3auapanu #9 | Spellbound #9
nutorpadwuja, (24,7 x 19,6 um), Kanagma | lithograph, (24,7 x 19,6 cm), Canada

84
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OYIIAH HOBAKOBHUR
L' esprit N#18
OUTUTaHA Tamma, (21 x 21 um), Cpbuja

i yvprllag,
DUSAN NOVAKOVIC
L esprit N#18

digital print, (21 x 21 cm), Serbia

85




DEREK MICHAEL BESANT | DEREK MICHAEL BESANT
HOucrtanua #7 | Distance #7
mypolan relief, (24,7 x 19,6 um), Kanaga | mypolan relief, (24,7 x 19,6 cm), Canada

86



HEBEHA KEXXHWh
be3 HasuBa
6axpomnuc, (23,5 x 20,3 um), buX

NEVENA KEZIC
Untitled

etching, (23,5 x 20,3 cm), BiH

87




TAMAPA ATUR | TAMARA AGIC
Tenesusopu | TVs2
akBaTUHTA, (10 x 10 um), Cpbuja | aquatint, (10 x 10 cm), Serbia

88




JAPMUJIA BEHIOBHR
Anbheo yyBap OBOT faHa
aKBaTUHTA Y 3JIaTHU TUCTUhHU
(15 x 15 um), PpaHuycka

JARMILA VESOVIC

The Guardian Angel of this day
aquatint and golden leaves

(15 x 15 ¢cm), France

89



surveillance # 42

THIERRY WESEL | THIERRY WESEL
Hapn3op #40 nagmohu #40 | Surveillance #40 oversight #40
cepurpaduja | serigraphie
(29,7 x 21 um), bBenruja | (29,7 x 21 cm), Belgium

90



CJINKAPCTBO | PAINTING




KAORU SHIBUTA | KAORU SHIBUTA
3emasbcku koHUepT | Earth Concerto
?,(26x 18 um), Janman | 7, (26 x 18 cm), Japan

92




CSILLA RUZICS
CjeHka BUXOBUX JylIa
KoJiax akBaper, (21 x 29,3 um), Mahapcka

CSILLA RUZICS
The Shadow Of Their Soul
collage, watercolor, (21 x 29,3 cm), Hungary

93




MHUJIEHA TPETOPYHY
TpancnapedTHocT 1
aKpHUJIUK Ha Mayc nanupy
(29,7 x 21 um) CnoBeHuja

94

MILENA GREGORCIC
Transparence 1

acrylic on tracing paper
(29,7 x 21 cm) Slovenia
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FPAHKA JIAJIMh

T'eorpadcku nuaj
pyuHH Bes, (20,5 x 29 um), Cpbuja

BRANKA LALIC
Geographical Lichen
hand embroidery, (20,5 x 29 cm), Serbia

95



MHUJ/IUIA BYKOJEBUR | MILICA VUKOJEVIC
Muxkpo xocmoc 1 | Microcosm 1
aKpWIHK, 1o3naTa, (9,5 x 15 um), buX | acrylic, gilt, (9,5 x 15 cm), BiH

96



JKAPKO BYYKOBH|R
Bupoxkpyr
KOMOHWHOBAaHA TEXHHUKA
(29,7 x 21 um), Cpbuja

ZARKO VUCKOVIC
Sight

mixed media

(29,7 x 21 cm), Serbia

97



JOANNA ZAJAC-SLAPNICAR | JOANNA ZAJAC-SLAPNICAR
CuoBu | Dreams
aKBapeJs W Tyl Ha manupy | watercollor and ink on paper
(21 x 16 um), Iosmeka ! (21 x 16 ¢cm), Poland

98



MAJA TOOUT
En voyage
aKkpuinuk, (29,7 x 21 um), buX

MAJA DODIG
En Voyage
acrylic, (29,7 x 21 cm), BiH

99




12AZOV PUTEVAMIAT

LEPA 2022

JIETIOCABA JIEITA MUJIOIIEBURE CHBMHOBH|R
H3a3os nyToBama 1

KOMOWHOBaHa TeXHUKA Ha pPyYHO paheHom

amare nanupy, (29,7 x 21 um), Cpbuja

100

LEPOSAVA LEPA MILOSEVIC SIBINOVIC
Travel Challenge 1

mixed media on hand made amate paper

(29,7 x 21 cm), Serbia



CABO PYIIUR
be3 HasuBa
akBaped, (21 x 21 um), buX

SAVO RUPIC
Untitled 1
watercolor, (21 x 21 cm), BiH

101



MNPEJPAT HEOHUR | PREDRAG NEDIC
IpuponHa cenexuuja IV | Natural Selection IV
akpuiuk, (29,7 x 21 um), Cpbuja | acrylic, (29,7 x 21 cm), Serbia

102




DARREN TANTI
3aBasbeH/4up
yibe Ha nanupy, (21 x 26 um), Manra

DARREN TANTI
Reclining/Ulcer
oil on paper, (21 x 26 cm), Malta

103




JIYKA ITOITHY

ITpossehe je oBpe
KOMOMHOBAHA TEXHHKA
(29,7 x 21 um), CnoBeHuja

104

LUKA POPIC
Spring Is Here

mixed media

(29,7 x21 cm), Slovenia



IIBETKA XOJHHK
IIpBeHa je Ha TAMHOj CTpaHHU
KOMOMHOBaHA TEXHHKA

(29,7 x 21 um), CnoBeHuja

CVETKA HOJNIK
Red On The Dark Side
mixed media

(29,7 x 21 cm), Slovenia

105



PAIMHUIIA IU3OEK
3anuc VI
KOMOHWHOBAaHA TEXHHUKA
(29,7 x 21 um), buX

106

RADMILA LIZDEK
Inscription VI

mixed media

(29,7 x 21 ¢cm), BiH



HHTEPMEIOHJA | INTERMEDIA



BOPBHE APHAYT | DORDE ARNAUT
So What? | So What?
OUTHUTATHU Konax, (29,7 x 21 um), buX | digital collage, (29,7 x 21 ¢cm), BiH

108




AJTEKCAHIOPA TOMHUKR BUIKOBHUR
U3 uuxnyca ,Koxon”

KkoMOWHOBaHa TexHHUKa, (10 x 10 um), Cpbuja

y gl

ALEKSANDRA TOMIC VICKOVIC

From the series "Kokon”
mixed media, (10 x 10 cm), Serbia

109
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AHIIPUJAHA MITUHAPEBUB-IIBETKOBUR | ANDRIJANA MLINAREVIC-CVETKOVIC
AytonoptpeT Ho puntep 2 | Filterless Selfportrait 2
OUTUTANIHA YMjeTHOCT-oTorpaduja | digital art/photography
(29,7 x 18,5 um), buX | (29,7 x 18,5 cm), BiH

110|



MEMENTQ

HUKOJIA IABUR | NIKOLA DABIC
Memento mori | Memento Mori
OUTHUTAJHA WTamna | digital print
(29,7 x 21 um), buX | (29,7 x 21 ¢cm), BiH

‘ 111



AHKATAPIJAIIIEBHR
KakaB muBaH maH #3
OUTHUTATHU POTO KOJTAXK
(17,6 x 17,6 um), Lipna I'opa

112

ANKA GARDASEVIC
What A Wonderful Day #3
digital photo collage

(17,6 x 17,6 cm), Montenegro




.

CY3AHA CY BYJIOBHR

3aryumeHu kKpuk pparmenTy cjehamwa
KoJIa’k KOMOHMHOBaHa TEXHUKA

(21 x 14,8 um), Cpbuja

SUZANA SU VULOVIC

A Muffed Cry Fragments Of Memory
collage mixed media
(21 x 14,8 cm), Serbia

113



LR STAN CEg

HAJA APHAYT | NADA ARNAUT
CircumSTANCEs | CircumSTANCEs
LPTEX Ha DUTUTATHOM NPUHTY | drawing on digital print
(29,7 x 21 um), buX | (29,7 x 21 ¢cm), BiH
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CITMCAK YYECHHKA | LIST OF PARTICIPANTS



HATPABEHH PAJIOBH

30PAHA MUJIUREBUR
KEJBKA MOMHWPOB
LIBETKA XOJHHUK

ITOXBAJbEHH PAJIOBH
OJIMBEPA IIUIIKA BACTA

JIVKA TOITUY
HAJA APHAYT

13

15
16
17

19

21

22
23
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AWARDED WORKS

ZORANA MILICEVIC
ZELJKA MOMIROV
CVETKA HOJNIK

HONORABLE MENTIONS
OLIVERA SIPKA BASTA

LUKA POPIC
NADA ARNAUT



IPTE)XXH T'PAOUKA

OJIUBEPA IIIUIIKA BACTA
J)KEJbKA MOMHPOB
TEOIIOPA PAKHIIUR
BOPHUC IADAH

3I0EHKO XY3JAH
LUKASZ KONIUSZY
HUKOJIA MAPKOBHUR
ALJA KOSAR

BREDA STURM

TEOJIOPA MULIUR
JEJIJEHA MUHUR MPREH
JOBAHKA CTAHOJEBUR
TEO®UJI OKUJBEBUR
MAPUH MUJIYTUHOBHUR
UCHUJIOPA JAHIIUR

MAJA BPAHUR

JEJIEHA CETUR
KPUCTHUHA ITUPKOBUR
CLINT CALLEJA
MAPUHA HURH®OPOBUR
CTAHUCJIAB BOJAHKOB
UBA TUMHUTPUJEBUR
MATHUJA KABEPUR
BJEPA UYJIE

MUPJAHA TOMALIEBUR
ION ISAILA

JEJIEHA TPAJKOBUR IIOTTUBOIA
BPAHKO MUJIAHOBHUR
30PA CTAHUMY

30PAH BAHOBUR
JOHANNES CHRISTOPHER GERARD
CLEO WILKINSON

25

27
28
29
30
31
32
33
34
35
36
37
38
39
40
41
42
43
44
45
46
47
48
49
50
51
52
53
54
55
56
57
58

DRAWING, PRINTMAKING

OLIVERA SIPKA BASTA
ZELJKA MOMIROV
TEODORA RAKIDZIC
BORIS LADAN
ZDENKO HUZJAN
LUKASZ KONIUSZY
NIKOLA MARKOVIC
ALJAKOSAR

BREDA STURM
TEODORA MICIC
JELENA MINIC MRDEN
JOVANKA STANOJEVIC
TEOFIL OKILJEVIC
MARIN MILUTINOVIC
ISIDORA JANCIC

MAJA VRANIC

JELENA SEGIC
KRISTINA PIRKOVIC
CLINT CALLEJA
MARINA NICIFOROVIC
STANISLAV BOJANKOV
IVA DIMITRIJEVIC
MATIJA KANJERIC
VJERA CULE

MIRJANA TOMASEVIC
ION ISAILA

JELENA TRAJKOVIC POPIVODA
BRANKO MILANOVIC
ZORA STANCIC

ZORAN BANOVIC
JOHANNES CHRISTOPHER GERARD
CLEO WILKINSON
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AHA CTAHAPEBUR
HUKOJIA KOJbA FO)KOBUR
CRTOMIR FRELIH
BJIAIMMUWPKA BEJIATA
BHUTOCJIAB IIIAJIBAPUIIA
PETRA FRANKOVA
CPUILIA MACHUKOCA
IVAN NINOV

BJIAIMMHUP TOMUR
PETJA NOVAK

JANNE LAINE

HABA CTAMEHOBUR
HEJEJBKO BYUAHOBHUR
TABPUJEJIA BYJIATOBUR
BPAHHUCJIAB JIYKUR-TYKA
MUJIOII BYYEH

JIUBUA CAJIAU

AHBEJIA MULIUR
TATJAHA KOPAKCHUR
KPUCTHHA RABAP
EVGENIJ PANTEV
DRAGANA FRANSSEN BOJIC
BOJAH OTAIIEBHUR
MUJIULIA JIOJOBUR
ALEXANDRA HAESEKER
IYIIAH HOBAKOBUR
DEREK MICHAEL BESANT
HEBEHA KEXUR
TAMAPA ATUR

JAPMUIJIA BEILIOBUR
THIERRY WESEL
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59
60
61
62
63
64
65
66
67
68
69
70
71
72
73
74
75
76
77
78
79
80
81
82
83
84
85
87
88
89
90

ANA STANAREVIC
NIKOLA KOLJA BOZOVIC
CRTOMIR FRELIH
VLADIMIRKA VELAGA
VITOSLAV SALVARICA
PETRA FRANKOVA
GRISA MASNIKOSA
IVAN NINOV

VLADIMIR TOMIC

PETJA NOVAK

JANNE LAINE

NADA STAMENOVIC
NEDELJKO VUCANOVIC
GABRIJELA BULATOVIC
BRANISLAV LUKIC-LUKA
MILOS VUCEN

LIVIA SALAI

ANDELA MICIC

TATJANA KORAKSIC
KRISTINA CAVAR
EVGENIJ PANTEV
DRAGANA FRANSSEN BOJIC
BOJAN OTASEVIC
MILICA LOJOVIC
ALEXANDRA HAESEKER
DUSAN NOVAKOVIC
DEREK MICHAEL BESANT
NEVENAKEZIC
TAMARA AGIC

JARMILA VESOVIC
THIERRY WESEL



C/INKAPCTBO

KAORU SHIBUTA

CSILLA RUZICS

MUJIEHA TPETOPUYUY
BPAHKA JIAJIUR

MUJIALIA BYKOJEBUR
KAPKO BYUKOBUR
JOANNA ZAJAC-SLAPNICAR
MAJA JOIIUT

JIETIOCABA JIETIA MUJIOIIEBU R
CABO PYIIUR

MIPEJPAT HEJUR

DARREN TANTI

JIYKA TIOTTAY

LIBETKA XOJHUK
PAIIMUJIA TU3IEK

HHTEPME/HJA

BOPHE APHAYT

AJIEKCAHIPA TOMWEK BULIKOBUR
AHJIPUJAHA MJIMHAPEBUR IBETKOBUR
HUKOJIA JABU R

AHKATAPOANIEBURh

CY3AHA CY BYJIOBUR

HAIA APHAYT

91 PAINTING
92
93
94
95
96
97
98
99
100

KAORU SHIBUTA

CSILLA RUZICS

MILENA GREGORCIC
BRANKA LALIC

MILICA VUKOJEVIC

ZARKO VUCKOVIC
JOANNA ZAJAC-SLAPNICAR
MAJADODIG

LEPOSAVA LEPA MILOSEVIC
101 SAVO RUPIC

102 PREDRAG NEDIC

103 DARREN TANTI

104 LUKA POPIC

105 CVETKA HOJNIK

106 RADMILA LIZDEK

107 INTERMEDIA

108 PORDE ARNAUT

109 ALEKSANDRA TOMIC VICKOVIC

110 ANDRIJANA MLINAREVIC CVETKOVIC
111 NIKOLA DABIC

112 ANKA GARDASEVIC

113 SUZANA SU VULOVIC

114 NADAARNAUT
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